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AMERICAN ART NEWS 



Tiic Arlington Galleries 

274 MADISON AVE., NEAR FORTIETH ST. 

EXHIBITION 

ASSOCIATION OF WOMEN 

PAINTERS AND SCULPTORS 

NOVEMBER TWENTY-FIRST TO 

DECEMBER TWENTY-SIXTH 



E. MILCH GALLERY 

939 Madison Avenue, New York 

Between 74th and 75th Sts. 

AMERICAN PAINTINGS 

Rare Etchings, Mezzotints Printed in Colors, 

Etc.; Artistic Framing, Regilding, Etc. 

Restoring of Paintings. 



Bertschmann & Maloy 
Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHERE 

Most of largest art dealers our customers to whom we can refer 

18:EXCHAMGE PLACE. NEW YORK 



ANTIQUE CHINESE PORCELAINS 

AND' 

ORIENTAL ART OBJECTS 

S. CHAIT 



416 Madison Avenue 



New York 



FRANK PARTRIDGE 

Old English Furniture 
■ Antique Chinese Porcelains 

. & WORKS OF 1ART 
741 FIFTH AVE. NEW YORK 

■' 26"Kingr S t. St. James' London 

PICTURE FRAMES 

i Original designs on hand to select from 

for both Pictures and Mirrors. 

Etchings; Engravings and Other Print 

CLAUSEN ART ROOMS 

.621 Madison Avenue Near 59th St. 



MACOMBER COMPANY, i™. 

Insurers of Works of Art 

Special -attention given j|to this branch of in- 
surance. The largestjclientele in this country. 
51 WALL STREET, NEW YORK 



Daniel Gallery 

2 WEST 47th STREET 

MODERN PAINTINGS 



Frink Picture Lighting 

Is a guaranteed system of picture illumination, 
which brines out the characteristics of" each picture. 
We make a specialty of picture and gallery lighting. 

BEND FOR OUR BOOKLET 

H. W. JOHNS-MANVILLE CO. 

Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY m» 



HILL TOLERTON 
the print rooms 

HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 

107JGRANT AVENUE SAN FRANCISCO 



AMERICAN ART NEWS. 



Entered as second-class mail matter, Febrnary S, 1909, 

at New York Post Office under the Act 

March 3, 1879. 

Published Weekly from Oct. 15 to June 1 inclusive, 
Monthly from June 15 to Sept. 15 inclusive. 

AMERICAN ART NEWS CO., INC., 

Publishers. 

15-17 East 40th Street. 

Tel. 7180 Murray Hill. 
JAMES B. TOWNSEND, President and Treasurer, 

15-17 East 40th Street. 

REGINALD TOWNSEND, Secretary, 

15-17 East 40th Street. 
CHICAGO— Thurber Gallery. 
WASHINGTON, D. C— F. A. Schmidt, 

719—13 ' St., N. W. 
LONDON OFFICE— 17 Old Burlington St. 
PARIS OFFICE— 19 Rue Caumartin. 



SUBSCRIPTION RATES. 



YEAR, IN ADVANCE - 
Canada (postage extra) 
foreign Countries 
Single Copies 



- $2.00 

.-50 

- 2.75 

.10 



COPIES FOR SALE 
Brentano's, Sth Ave. and 27th 
LONDON— 17 Old Burlington St. 
PARIS— 19 Rue Caumartin: 
CHICAGO— Thurber Gallery. 
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BUREAU OF EXPERTIZING. 

Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also ; counsel as to the value 
of art works, and the: obtaining of the best 
"expert", opinion onithe same. For these 
services a nominal fee will be charged. Per- 
sons 'having art works and desirous of dis- 
posing or .obtaining an idea of their value 
will find our service on these lines a saving 
of time, and,. in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



THE DECEMBER BURLINGTON. 

Of somewhat unusual interest is the De- 
cember number of the Burlington Magazine. 
It opens with a couple of notes by "R. E." 
and "A. V." on "A Mediaeval Painted Panel" 
of the Crucifixion, owned by Grosvenor 
Thomas, which is illustrated in the frontis- 
piece. Oswald Siren concludes his disser- 
tation on the "Early Italian Pictures." Ay- 
mar Vallance writes of "An Unidentified 
English Painting," by Sir Richard Digby 
Heave, Bart. (1793-1868), and Campbell 
Dodgson on "A Portrait of Lord Bergven- 
■ny." Robin's "Gift to the Nation," has four 
plates, including one of the Balzac bust The 
Burlington may be had of the American 
agent, James B. Townsend, at 15 E. 40 St. 



THE OPENING YEAR. 

The New Year opens in the Ameri- 
can art world with signs of promise. 
After the long and dreary weeks of the 
late Autumn. and early Winter, during 
which Studies and Galleries have seen 
fewer visitors and sales than ever be- 
fore in the memory of art chroniclers, 
there are many indications of a change. 
The public is tiring of the monotony 
of the war news which details the 
marching of men up a hill and down 
again, and is turning more and more 
every day to other topics. The crowd- 
ed galleries of the Fine Arts Building 
at the opening reception of the Winter 
Academy and the unwonted holiday stir 
in certain dealers' galleries which are 
holding unusually good exhibitions, to- 
gether with the numberless reports of 
important comingf art auctions, to 
which we add this morning that of the 
sale of the superior early English mas- 
ters and the excellent library and other 
holdings of Mrs. Henry B. Hollins — 
all betoken better things and times at 
hand. 

It is a time to be hopeful and to have 
reason for hope and cheer. The "War 
Year," as it will always be known in 
history, has passed, and who knows but 
the opening one may not be even more 
famous in history as the "Peace Year"? 



pressionism?" Realism wooed post-im- 
pressionism, and behold the offspring, 
'poster-impressionism," the crossbred "pup" 
of pattern making and the realistic, the 
blend of the decorative, effective and ex- 
hibitive. From the Armory show, the 
garden patch where grew the squash, the 
breeze of art critics and curious public car- 
ried the pollen into the melon-patch in 
bloom, and behold, we huve the melon- 
squash, the mesalliance of the truck-patch, 
the mesalliance of pigment. The fact that 
the erstwhile melon patch grew, but a 
melon now and then, in place of many 
melon-squashes, do.es not justify the 
change. Better four hundred failures and 
one good melon than two hundred "inter- 
esting" mediocrities to obliterate the good. 

You can always knock a picture to pieces 
with a poster. That is the function of the 
poster, to knock everything and to catch 
the eye at all hazards. The poster was 
created for the advertiser. "Poster-impres- 
sionism" serves the purpose of advertising 
the artist; it also serves the purpose oi ad- 
vertising whether or not a jury of awards 
anrLthe critics are susceptible to the appeal 
of art or to pattern making, designing, 
subtleties have no place in the poster. 
The most salient characteristic of the 
true artist is his susceptibility to 
subtleties. It is this that divides him above 
all from the herd. The clever poster maker 
now has his opportunity. Make a poster, 
magnify it tenfold, use oil paint, very thick 
and very rough. As in your commercial 
work eliminate the third dimension (depth). 
tJse mainly primary colors, large masses, 
and you will be in the fashion. 

Fashion in Art Hampers. 

We are on the crest of another fashion in 
art and fashion is a thing with which true 
love, true religion and true art do not con- 
cern themselves. But fashion in art hamp- 
ers art, just as fashion in coiffure mars the 
beauty of the face whose lines do not 
harmonize with such fashion. The fashion 
of the day in art does not harmonize with 
the finest temperaments. Above all keep it 
fiat and don't you dare to try to breathe 
in it, for all there is to art is pattern. There 
must be no 'sense of space. There must be 
no planes, but the plane of the canvas. The 
one thing in which art has progressed 
since the old masters is in the rendering 
of the outdoors — atmosphere. The poster- 
impressionist brushes aside all that, and 
gives us in place of it — assertiveness. He 
takes the distant shore and brings it to his 
foreground plane, because that makes a 
better pattern of it. He eliminates values 
and relegates them to the academic. The 
poster undoubtedly "gets across," but 
across with what? It hits the unrespon- 
sive, the callous. 

Oh, pattern maker! what are to you the 
dark cool woods, nature's cathedrals, lead- 
ing our souls to better things? What is to 
you the dawn's first light pregnant with 
potent to all fellow men? What is to you 
the sunlit mist that turns a rubbish pile 
into a dream? What is to you the pearl 
gray sky that is as balm unto a tired soul? 
What is to you the starry night? You can- 
not turn these into patterns, posters. 

Whistler said: "The great artist is al- 
ways humble in the presence of his art." 
The true artist is like Coeur de Lion in 
armor, kneeling humbly before the- Virgin, 
about to do doughty deeds. Your poster- 
impressionist says to art, "Down on your 
knees, you wench, and do my bidding, help 
me create the prize winner and bring me 
notoriety." 
"Poster-Impressionism" vs. "Exhibitionism" 

"Poster-impressionism" is the strong ally 
of Exhibitionism. In sport, there is the 
man who loves sport, and there is also the 
"mug-hunter." The true artist loves art, 
and there is also the "exhibitionist." The 
imitator of Raphael, or Corot, or Sargent, 
or Whistler, or Manet, or Monet, or Goya 
is supplanted by the imitator of Van Gogh. 
"On with the dance," "every dog has his 
day." To plagiarize the old is academic, to 
plagiarize the new is to be in the style. Art 
fashions may come and art fashions may 
go, but thou (oh, art!) goest on forever, 
and the good survives. 

Charles Vezin. 
New York, Dec. 28, 1914. 



OBITUARY. 



CORRESPONDENCE. 



"Poster-Impressionism. 

Editor American Art News. 
Dear Sir: 

"Dar's a new coon in town" — in the town 
of art, and all the "yaller gals" of art are 
"jest crazy" 'bout him. 

Some years ago Professor Boyesen said, 
"The dime novel has gotten into gpod 
society." That was the era of the "swash- 
buckler" in literature. It may now be said 
that the poster has gotten into our large 
exhibitions. Shall we call it "poster-im- 



Luther S. Livingston. 

Luther S. Livingston, librarian of the 
Harry A. Widener Memorial Library at 
Harvard University, died Dec. 24 at Cam- 
bridge. He was one of the foremost au- 
thorities in this country on_ old and rare 
books. He was born forty-eight years ago 
in Grand Rapids, and came to New York 
about twenty years ago, entering the em- 
ploy of Dodd, Mead & Co. In 1910 he and 
Robert H. Dodd formed the firm of Dodd & 
Livingston, which he left last year because 
of failing health. Mr. Livingston was edi- 
tor of "Books Prices Current" and con- 
tributed frequently to the "Bookman." He 
is survived by a widow and a brother, Prof. 
Bert Livingston of Johns Hopkins. 



PUBLIC SALE OF ART 

at the 

Anderson Galleries 
The Important Collection 

made by 

Mrs. Henry B. Hollins 

of New York 

PAINTINGS by Romney, Rae- 
burn, Reynolds, Lawrence, Wil- 
son, Hoppner, Kneller, and many 
other famous artists — of the high- 
est excellence and worthy of 
prominent places in the finest col- 
lections. 

MINIATURES by Cosway, Oli- 
ver, Plimer, Hope, Isabey, Ves- 
tier, and other distinguished paint- 
ers on ivory. 

MEZZOTINTS, stipple and 
line engravings, color prints, and 
sporting prints by the most cele- 
brated artists, including Green, 
Smith, Watson, Dickinson, Cou- 
sins, Bartolozzi, Earlom, Ward, 
Edwards and Aiken. Many of 
the prints are of the utmost rarity 
and most of them are in the finest 
condition. 

BOOKS, a private Library on 
art, travel, and literature, with 
many fine Bindings by Derome, 
Mearne, Padeloup, Roger Payne, 
and Edward of Halifax. Illumi- 
nated Manuscripts and other great 
rarities. 

FURNITURE, including a fine 
Chippendale secretary, large book- 
case, chairs and mirrors; several 
Stuart chairs, and many fine 
French and Italian pieces. 

OBJECTS OF ART, including 
|, fine" antique Rugs, Oriental Porce- 
lains, Bronzes, Vestments, Bro- 
cades, and two large antique 
French and Flemish Tapestries, 
of great excellence. 

This very important collection 
will be sold without restrictions 
on the afternoons and evenings of 
^Tuesday and Wednesday, January 
12 and 13. Catalogs free to intend- 
ing buyers. Telephone Murray 
Hill 7680. 

The Anderson Galleries 

Madison Avenue at Fortieth Street, New York 



707 Fifth Avenue 

In the Print Gallery 

under direction of the 
Ehrich Galleries 

January 6th to 27 th 

Exhibition of Paintings by 
Rozel Oertle Butler 



MICHEL ANGELO 

By W1LHELM R. VALENTINER 

Octavo. Illustrated with colortype plates, 300 
copies on Dutch handmade paper at $6.00 net. 

"No one has made the mysterious giant of 
the renaissance live for us in the same degree. 
By letting the higher faculty of imagination con- 
nect Michel Angelo with the human race and its 
common characteristics, the author has brought 
him as close to us as may be in the case of a 
personality so aloof." 

—New York Times, 

FREDERIC FAIRCHILD SHERMAN 

1097 BROADWAY NEW YORK CITY 
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